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In my last column, in May, we
talked more about how you can create
more unique opportunities for yourself
and what to do when you are tired or
sick on the job. Today we are going to
talk about ways to go to an even higher
level with your art. Here's June's Q&A:

Q. I feel like I am stuck in a rut with
my playing. I have a regular gig, but

the music seems actually boring to me
at this point. Do I hate the music or is
something else happening? 
A. You probably are not hating the
music, you just haven't set any higher
musical goals to make it interesting.
The unconscious, which is also known
as Person A, has really high standards
and needs a very specific musical goal,
otherwise it will get bored. You have
reached a certain level right now in
your playing and may think that since
the conductor, bandleader or contractor
likes what you do, everything is fine.
However, by being bored, your real
artistic Person A self  is telling you that
you need more stimulation to play well
and be happy. 

First, write an anger letter that says,
"I am angry that I am bored with my
current gig and the music we are play-
ing," and see what ideas come into your
head after you write it. From this you
will see the blocks that are causing you
to be bored. 

After you have written your anger
letter, take the music home if you can
and try to come up with new musical
ideas for what you are playing. If  you
can't take the book or music home, and
are sight-reading jingles or commer-

cials, then quickly think on the job of a
new way to approach the music men-
tally that stays within the boundaries of
what the contractor or conductor
wants. 

Also, whether you are practicing at
home or playing on the job, make sure
that you are singing everything you
play in your head. It is VERY IMPOR-
TANT to make sure that you are doing
other things besides music in your day
and getting enough sleep, eating right
and taking care of yourself  outside of
the job. One of the biggest reasons
besides low artistic standards for bore-
dom on the job is having no outside
interests to fill the well to replenish
yourself emotionally and spiritually. If
you don't have outside interests to
replenish your musical soul, your music
will get boring. 

You should also, as I mentioned
before in May's column, listen to
recordings of someone you admire on
your instrument. This is very helpful
and will improve your playing tremen-
dously. You will gain new musical ideas
by doing this. Listen to as many record-
ings of pieces your are playing or just
listen in general to different styles being
played on your instrument on different

types of pieces. We always learn some-
thing from everything we listen to. The
goal is to find what resonates best for
you as an artist. You are an artist. Start
thinking of yourself that way instead of
as a musical drone and your whole out-
look and your playing will improve.
You may actually start to look forward
to going to work! 

Remember, Leonard Bernstein
always wanted musicians to think of
why they started playing music in the
first place and make music from that
point, the idea that it is FUN. That's
why we all started! When you get away
from having FUN, your music and your
whole attitude suffer. 

Next month we will talk more about
how to adjust to getting either that first
big gig, or going from a great gig to one
at an even higher level of achievement. 

Send your questions to: Ask Mike!, Trum-
petworks Press, 715 Lake Street #269, Oak
Park, IL 60301, or you can check out my
website at www.trumpetworkspress.com and
see information on my book, "Stage Fright
in Music Performance and Its Relationship
to the Unconscious." All names are confi-
dential and will not be published. 
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Ask Mike!
Stressed about an upcoming gig? Work got you singing the blues? Columnist Michael Goode can help!

BY LOCAL 10-208 MEMBER
MICHAEL I. GOODE

Don’t be part of the problem...
Be part of the solution!

THE SOLUTION PLEDGE

"I’ll be there...

..."standing up for my fellow musicians in their fight to preserve jobs, 
retain live music and promote respect for our profession;

..."supporting the cause of our brothers and sisters in the labor movement;

..."lobbying politicians in support of legislation that will improve the lives 
of working people;

..."helping wherever possible to advance the arts and arts education for 
our children."

Name: ___________________________________________________ 

Address: ________________________________________________

City, State, ZIP: ____________________________________________

Home Phone: __________________ Cell Phone: __________________

Fax:__________________________ E-mail: ____________________

Signature: ______________________________ Date: ____________

PLEASE SEND THIS PLEDGE TO: Serena Kay Williams, Secretary/Treasurer,
Professional Musicians, Local 47, 817 Vine St., Hollywood, CA 90038 or 

secretary@promusic47.org. Call President Espinosa, Vice President 
Trombetta or Secretary/Treasurer Williams for info.

Join Our List of Solution Pledge Activists!
Robert Bain
Dr. Len Bergantino
Gary Bovyer
Ed Cassidy
George W. Chilcott
Rosalind Cron
Hal Espinosa
Thomas D. Gilmore
Allen Goodman
Richard S. Greene
Joseph Hancock

Cecil Hill
Ira Ingber
Thomas C. Ingui
Larry Kaplan
Wendell Clay Kelly
Andreas G. Kostelas
Gary Lasley
Maurice Le Vang
Milcho Leviev
Louis W. Lewis
Kent McGarity

Glenn Mitchell
John Mitchell
Luis (Louie) Pastor
Adrian Peek
Gloria C. Ramsey
Chelsea A. Ras-
mussen
Richard K. Rice
Jay A. Rosen
Washington I. Rucker
Adrian Ruiz

David Schubach
Jim Sitterly
Sir Charles Thompson
Vincent J. Trombetta
Tze-Koong Wang
Serena Kay Williams
Kayte Wolf
Magdalena Zepeda

If you would your name added to this list, please fill out and return the Solution Pledge form on the right.
If you wish your name to be removed, send notice to Secretary/Treasurer Serena Kay Williams.
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